that would eventually be called the 'canon' of art history. More commonly used and intensely debated in other disciplines of the humanities, the term 'canon' is nevertheless firmly rooted in the history of art.5 Indeed, it is its implicit role in framing judgements and decisions within the discipline that makes the examination of the role of the canon and canon formation all the more pressing.
As a metaphor stemming probably from architecture, it is a basic notion in one of the very earliest Western theories of art: 'Canon' (Greek/ Latin for 'measuring rod', 'standard') was the title of a lost theoretical treatise by the Greek sculptor Polykleitos.6 In his Natural History (XXXV, 55), Pliny the Elder relates that other artists called one of the sculptures, the Doryphoros, made by Polykleitos, 'canon', because it was considered to be the perfect, proportioned image of man. The term is also used to refer to a model in the sense of a guideline, a set of rules, or a schedule or list of dates serving as reference points. It is important to note that the notion was very early on connected to law, and, even more significantly, to religion. Whereas in early Christianity the term was only used in application to religious law (canonical law), from the fourth century onwards the term was also used in reference to the definitive and authoritative nature of the body of sacred scripture, a use of the term that classical antiquity did not know, neither in application to religious nor to secular literary texts.7 The word 'canonization' was also used to designate the act by which the
